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Figure 5. A listener's guide - twelve
important points of structure.

Themes

Introduction

Kidrish fields makes use of three main themes - A, B,

and C. One of these three themes, the C Theme, is expressed
in four treatments: "Pastorale," "Rocket," "Sostenuto," and

"Goin' Home." Of these four treatments, "Goin' Home" is



